
Figurine whistles of this type are apparently extremely rare, 
if indeed the present examples are not absolutely unique. I know 
of none elsewhere, and d'Harcourt's La Musique des Incas, the 
standard work upon Peruvian music, does not mention them. 

The whistles are dainty and well executed objects. As shown 
in Plate X they stand on hemispherical bases of plaster made in 
the Museum for their support. They are quite small, the tallest 
only two and one-half inches in height. The base of each figure 
is a tube through which the breath was blown. The upper part 
is moulded and painted in human form, the interior being hollow 
and forming the resonance chamber with the whistle opening at 
the back; this is shown in the second figure, which is seen from 
the side. In the first and largest figure the limbs are well moulded 
and a howl is held in the hands; nostrils and mouth are shown 
by tiny incised holes. The body of the second figure is barely 
suggested, while in the other two the main features are indicated 
by the modeling, but most of the details are painted. Various tints 
of red and brown, and buff and black colors are utilized. The notes 
given by the whistles are all high in tone and vary but slightly. 

An Alaskan 
Stone Lamp 

J.A.M. 

THE Museum has been fortunate in 
acquiring a second example of the 

same type as the remarkable stone lamp, 
decorated with a human figure in the bowl, which is now on 
exhibit in the Eskimo Hall. When the first lamp was secured 
by the Museum, it was an almost unique specimen-at that 
time only four others of this type had ever been found-and 
though the finding places of these were known, namely the lower 
Yukon and the region about Cook Inlet, Alaska, the culture of 
the artists who made these lamps remained a deep mystery. Dr. 
J. Alden Mason, Curator of the Museum's American Section, 
argued that though this type of decoration in stone was foreign 
to Eskimo technique, the lamps must have been made by Eskimo, 
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ESKIMO STONE LAMP, PROBABLY FOR CEREMONIAL USE, FROM COOK INLET, ALASKA 



since their oval shapes and proportions were exactly like those 
of the undecorated lamps of the southernmost Alaska Eskimo. 
The provenience of these decorated lamps, in territory now occu-
pied by the inartistic Athabaskan Indians, proves that in former 
times the Eskimo lived along the shores of Cook Inlet and farther 
up the Yukon River than they do now. 

It was with the hope of solving the problem of these lamps, 
as well as to explore the hitherto untouched ancient village sites 
of Cook Inlet, that the Museum sent an expedition to this region 
under Miss Frederica de Laguna during the summers of 1930, 
1931 and 1932. At the close of the last season's work on the south-
eastern shores of Cook Inlet, good fortune led to the finding of 
a smaU lamp with a human figure in the howl [Plate XI), the 
only one of the six lamps of this type to he found in situ by a 
scientific expedition. The location of this specimen in a layer 
dating from the middle of the last of three periods of the prehis-
toric Eskimo culture of Cook Inlet thus supports Dr. Mason's 
theory that the lamps were made by Eskimo. The prehistoric 
Cook Inlet culture, while basically Eskimo, was much modified 
by the sub-arctic environment and by contact with the Indians. 
Apparently the human figure in the bowl has been evolved from 
the plain, undecorated knobs found in ancient Eskimo lamps 
from Greenland to Siberia. Many points of similarity between 
the third stage of the Cook Inlet Eskimo culture with the archre-
ological cultures of southern British Columbia makes p lausible 
the theory that it is in the grotesquely carved stone howls and 
mortars of this region that we must seek the art style which has 
prompted the decoration of these Eskimo lamps. This theory 
is a lso supported by the finding of the new lamp in a deposit 
dating from the period in which this British Columbia influence 
was at its strongest. 

This lamp, together with a small, plain specimen, had been 
cached in a house which was then in ruins. There seems to be 
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no doubt that the decorated specimen was intended for cere-
monial use. The man is sitting in the howl, as if submerged to 
the waist in the oil with which it was filled when in use, his 
hands are stretched towards the front of the lamp where the 
wick burned, his eyes are closed, his face upturned as if in prayer. 
The carving of the features is very fine, though the style is some-
what grotesque. The lamp, however, lacks the decora tions on 
the side and rim, found on the larger lamp, previously acquired 
by the Museum. This last portrays t_he man facing the wick. 
On the top of his head is a cap-like object, which is probably his 
hair, 'cut to a tuft in the middle,' as described by the first 
explorers among the Eskimo of southwestern Alaska. It is thus 
a contemporary which the Eskimo artist has portrayed. 

Prehistoric Finds 
in New Mexico 

F. de T~. 

WORK in the caves of the Guadalupe 
Mountains of New Mexico was 

continued last spring under the joint 
auspices of the University Museum and the Academy of Natural 
Sciences of Philadelphia, with Mr. Edgar B. Howard, of the 
Museum in charge. 

While a number of n ew caves were explored in which some 
skeletal material, sandals, grooved sticks, cordage, hair rope and 
so on were found, the principal work was carried on at the same 
cave as reported upon the two previous seasons. The excavation 
of this particular cave was completed this year by Mr. Howard 
with the able help of Mr. R. M. Burnet of Carlsbad. Two more 
Basket Maker burials were uncovered, in one of which was a 
broken atlatl, or spear-thrower. A number of deep hearths were 
encountered at depths down to nearly nine feet, and in some 
of these were burned animal bones. Bones of the musk-ox, bison, 
horse and several species of small mammal, as well as hones of 
the California condor were also found this year. 
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