
calendar is not yet determined to the satisfaction of all students 
but is probably September 15, of either A. D. 535 or 795. 

The scene shown on the face, with remarkable artistic freedom, 
naturalistic quality, and feeling for composition and perspec-
tive, apparently represents the submission of a vanquished group. 
Above, in the center, is a seated figure, probably the ruler of 
Piedras Negras. His hand rests on his knee and the thigh is shown 
foreshortened. Flanking him to either side is a standing warrior. 
Below, in suppliant pose, is a figure which probably represents 
the chief of the conquered people. He is unbound and wears his 
necklace and ornaments, indicating that he is being received 
with the honors of war. At the base, bound with rope, their neck-
laces and other ornaments removed and their ear-ornaments torn 
out in degradation, are eight smaller figures, possibly captives 
destined for sacrifice. The grouping and freedom of pose of these 
are artistically praiseworthy. Accompanying each figure is a 
short line of small incised hieroglyphs which probably gives the 
name of the captive, or the native town or tribe that he repre-
sents. In the present state of our knowledge these glyphs are 
undecipherable. 

The sculpture is the more remarkable when it is remembered 
that the Maya possessed no metal tools and the carving was made 
by the use of flint, obsidian, jade and other hard stones, and 
abrasives such as sand. Apparently these steloo were erected to 
mark the passage of time since their dates record intervals of 
exactly five years. J. A. M. 

A Remarkable 
Throne from 
Giiatemala 

PROBABLY the most interesting single 
discovery of the work in 1932 of the 

Eldridge R. Johnson Expedition at Piedras 
Negras in Guatemala was that of a carved 

stone throne (Plate II). This is of the greater interest inasmuch 
as it supplements the discovery of Lintel 3, which was reproduced 
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in the Bulletin for November, 1931. The central scene of this 
lintel shows a table supported on two legs. Upon this is seated 
a figure and behind him a jaguar hide against a screen of some 
type. Opinions differed as to whether a mythological and symbol-
ical or an actual scene was here portrayed; the discovery of the 
throne this year proves that the latter interpretation is correct 
and that the scene shown on the lintel represents a ceremony 
performed at Piedras Negras. The resemblance between the actual 
throne and that portrayed on the lintel is very close, though not 
to the point of identity, and the original opinion that the throne 
might be the same one portrayed on the lintel is furthermore 
nullified by the discovery that the date given upon the throne 
is twenty-five years later than that given on the lintel. 

The throne consists of a table supported on two legs, and a 
rear screen. The legs and the screen were, and still are, tinted 
with red coloring. All were broken into many fragments which 
have been fastened together and a few portions restored in the 
Museum, where the throne is now erected. It originally stood 
in a niche in a prominent place at the head of a great stairway 
and facing a court, and the scattered position of the fragments 
as found, together with the absence of many of them, indicate 
plainly that it was intentionally broken and destroyed. 

The inscription giving the d ate is found in a line of glyphs on 
the front, and possibly originally also on the missing portions 
of the sides of the table, and on the front and sides of t h e two 
legs. The screen, six feet two inches in length, is mainly orna-
mental, although it contains three small panels of glyphs. The 
screen is a very conventionalized face or mask, probably that of 
a serpent, with the two great eyes entirely cut through and open. 
In each of the eyes is carved a free-standing bust of a human 
figure facing towards t he center. These were much mutilated, 
but that to the right has been restored in plaster in order to 
incorporate fragments of the nose and chin which were found. 

J.A.M. 
91 



PLATE II 
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