chrome glazes. There are others with mottled patterns in purplish
brown on cream. Kufic inscriptions are ornamentally used on many
vessels. Green glazed jars, plain pots with deeply incised and applied
patterns and pitchers with faint indentations are also typical for this
time, during which the famous gold lustre first appears in Persia.

The loveliest creations of the Iranian pot-makers belong to the
Middle Islamic period, mainly the time of the Seljugs. There appear
the elegant ‘"Minai’’ vessels with polychrome patterns on white or
turquoise ground, showing ‘’Steeds of Paradise,’’ princes with dancers
and musicians, hunters with falcons, and so forth. Gold lustre is
frequent on vessels and tiles. Lovely turquoise and cobalt bowls
have delicately incised and filigree patterns on their walls. About
a hundred and forty gold coins, found in hoards and in pits show
the wealth of Seljug Rayy. Attractive stucco plaques (cf. Bulletin,
January, 1935) ornamented the walls of the more elaborate houses.
Glass vessels are frequent in the Early and Middle Islamic strata.

Architecturally, the most important work was the clearing of a
tomb tower of Buwaihid or Seljug royalty at the outskirts of Rayy.
Although the graves had been rifled, many hundreds of fragments
of silk, wool and cotton, and some of brocade, were found in the
debris.

Toward the end of the season a reconnaissance to southern Luristan
showed the wealth of ancient sites in the valley of Rumishgan, and
the expedition received permission from the Persian government to
start the first organized excavations ever undertaken in this puzzling
part of the ancient world.

ESKIMO DUG-0OUTS

THE expedition of the University Museum and the Danish National
Museum to Prince William Sound, Alaska, in 1933, acquired three
interesting specimens, which are described in the following article
by Dr. Frederica de Laguna, co-leader with Dr. Kaj Birket-Smith of
the expedition.

A UNIQUE discovery was made in the course of our archaeological
work in Prince William Sound. This consists of small dug-out canoes,
remarkable not for their shape or method of construction, but because
they are the first wooden canoes known to have been made by the
Eskimo.
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While we were excavating an ancient Eskimo village site, Palugvik,
""Where the People Are Sad,” an old Eskimo chief told us the following
story: There were formerly two villages at Palugvik, one on the east
point and one on the west point, separated by a tiny bay, not more
than a quarter of a mile wide. Two old ladies of noble birth started
out from the east point to dance for the young girls of the west point.
They wore ear ornaments, nose-pins, and labrets, and to look comical
had propped open their eye-lids with little sticks. They were paddling
a wooden canoe, and when half-way across, the wind blew up sud-
denly and upset them. Next morning the people found their bodies
on the shore. After that, people used to wait for the low tide and
walk around by the beach, and every year on the day that the old
women had drowned the inhabitants of all the neighboring villages
would hold a remembrance feast in their honor. In telling this story,
the old chief used the Eyak Indian word for dug-out, and described
the canoe as a hollowed log. We did not then realize that this canoe
was probably of Eskimo manufacture.

Later we were told that the Eskimo living in the northern part of
the Sound used to make wooden canoes, some big enough to carry
nine men, and that they would take them in preference to their skin
boats when going up the ice-filled fjords to the salmon streams. It
was not until we actually found wooden canoes in an Eskimo burial
cave that we could fully credit these reports.

Long before we visited this cave we had heard of it from both
natives and whites. It is called Palutat, 'The Lost"’ or ""Hidden People,””
because the bodies found in it were supposed to be those of people
who had hidden there from enemies, or according to another story.
had been storm-bound, and so starved to death. The cave is also
mentioned in the following Eskimo legend, which offers still another
explanation of the bodies in it.

A man had five nephews, twelve sons, and a wife. When he was
dying he gave his fine spear with throwing-board to his youngest
nephew. Then he died.

The nephews and sons went into one house and began to divide
up the dead man’s things among themselves. The nephews quarreled
over the hunting spear. The oldest son said that his father had wanted
to give it to the youngest nephew, but the oldest nephew said that
it had been given to him. They began to fight. The oldest son grabbed
the spear and threw it into the fire.
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PLATE VII

ESKIMO DUGOUTS

Fragments of wooden
canoes together with
planks from coffins
photographed in Palutat
Cave in the Prince Wil-
liam Sound region of
Alaska. One of the dug-
outs as restored in the
Museum is shown above




They were all angry and went away. The sons and some of the
nephews went to all the different places in Prince William Sound,
and that is how the villages were started. But most of the nephews
and their families went to Palutat, into the big dry cave. They pulled
their skin boats up and piled all their hunting weapons together.
Then they sat down with their backs against the wall and their knees
drawn up to their chins, and the women held the babies. They died
that way and dried up. You could see them there long afterwards.

None of these explanations is satisfactory, however, since the
bodies found in the cave were certainly those of persons who had
been buried there, though by now the Eskimo have forgotten that
their ancestors used to practise cave burial. Mummies of six men
are said to have been found at Palutat, dressed in wooden armor
and groundhog skins, with wooden masks on their faces. Some
white men took them to Valdez, where they were exhibited in a saloon,
and eventually fell to pieces.

This cave proved to be one of the most important sites explored by
the expedition, though when we visited it, no one realized that any-
thing of interest had been left in it. We found a number of skeletons,
wrapped in bark matting and interred in wooden coffins. One of
these is now on exhibit in the Eskimo Hall of the University Museum.
Besides stone and bone tools, such perishable objects as slats for
wooden armor, knife handles, spear shafts, fire drills, paddles, parts
of the frame and skin covering of kayaks and umiaks, and even por-
tions of skin clothing had been preserved by the dryness. The three
dug-outs, of which one is now in Copenhagen, one in the Washington
State Museum, and one on exhibit in the University Museum, were
found in scattered fragments on the floor of the cave. We imagine
that they were left as gifts for the dead. The canoes are all about
the same size, measuring twelve feet in length, two feet in width and
two feet in depth, and would have carried only a single person.
The prow is sharply undercut; the stern slopes gradually. There
seems to have been a single small thwart, just aft of the middle. The
canoes were shaped with small stone adzes, the marks of which are
clearly visible, and fire was used to assist in the operation of chopping
out the inside.

The natives of Prince William Sound, being the most southerly of
the Alaskan Eskimo, are in contact with the Eyak Indians, just to the
east, who build wooden canoes. It was undoubtedly from the latter,
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as the use of the Eyak word shows, that the Eskimo learned how to
build dug-outs. These wooden boats were never used for hunting,
for they are much slower than the kayak or bidarka, and they were
probably never used for travel in rough water, because they are
more easily swamped, but they would have been safer, perhaps, in
the quiet waters of the northern fjords, where floating glacier ice
might easily break the skin covers of kayaks and umiaks.

THREE INCA WOODEN CUPS

IN THE course of the “housecleaning” of the Peruvian material in
storage, which has lain untouched for many years, two examples of
the rare wooden queros have turned up. These supplement well the
excellent specimen lent to the Museum last year by Mrs. S. F. Kilburn
which was at that time supposed to be the sole example of this interesting
type in the Museum. The provenience of Mrs. Kilburn's specimen is
unknown: it was purchased in a curio shop in the neighborhood of
this city. The exact place of origin of the Museum’s examples is also
unknown, but they were secured in Peru and presented to the Museum
by Mr. Randolph Clay in 1912. Dr. J. Alden Mason, curator of the
Museum’s American Section, has written the following article about
the three cups.

THESE queros, this being the Quechua Peruvian name for cups
of a certain form, are made of a hard, heavy, dark wood with decora-
tions on the exterior in mastic or lacquer. The larger specimens
are about eight inches in height. The technique of painting is that
of cloisonné, as the design was first incised to a slight depth in the
wood, and the depressions then filled up to the surface with thick
color. This was a common technique in ancient America, as it is
found in pottery, especially in Mexico, and certain modern Mexican
Indians still make decorated gourds in this manner.

The colors are well preserved, as is the wood, and it is likely that
in the majority of cases these objects are not the result of arche-
ological excavations but have remained in the possession of Peruvians
or other persons since the time of the Conquest of Peru by Pizarro.
This suggests what is also indicated by a study of the queros them-
selves, that they belong to the last period of the Inca “Empire’”’ and
were in use in the early part of the sixteenth century. Some, however,
are reported to have been found under archeological conditions, and
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