
PLATE III Two Black-Figured "Neck-Amphorae" Depicting Dionysiac Scenes 



and we have learned all the history its twenty cities contain, we know 
already that the same essential story of humanity will come out. The 
first find made in level thirteen, at the edge of the mound where an 
impetuous Kurdish workman sank his pick below the floors of twelve, 
was a slender little vase. It once held the kohl with which some far-
away beauty darkened her eyelids against her lover's visit. 

ATTIC VASES FROM 
MEMORIAL HALL 

THE loan that is described in the following article represents more 
than a merely satisfactory acquisition to the University Museum's col-
lections. It signifies more fundamentally, we believe, a conscientious 
effort on the part of those interested in the general art collections of 
Philadelphia to effect a logical disposition of the various categories of 
objects. In exchange for this loan of classical pottery the Museum 
deposited with the Pennsylvania Museum of Art certain Islamic objects 
which were agreed to pertain to the scope of its collections rather than 
ours and to be more useful under their control. On the other hand, the 
extraordinary wealth of classical pottery in Philadelphia is by this ex-
change of loans first adequately brought together in one place for the 
benefit alike of connoisseur, scholar and student. 

J. J. 

AN exchange has been effected with the Pennsylvania Museum of 
Art whereby the University Museum has received as a permanent loan 
a collection of Greek and Roman vases and terracottas which has for 
years been housed in Memorial Hall, some few of them exhibited in the 
gallery of ceramics on the first floor, the greater number, however, 
stored in the basement. 

The nucleus of this collection was due to the generosity of Wm. S. 
Vaux, who in 1882 bequeathed to Memorial Hall some seventy vases 
and lamps. This group was increased in 1888 by a gift of Italic vases, 
and again in 1891 by a gift from Mrs. John L. Harrison of Greek vases 
and figurines. In 1899 Dr. Francis W. Lewis added some eighty 
pieces, of which one is the chef d'oeuvre of the collection and others 
are of great interest. The last and largest gift was made in 1903 by Dr. 
R. H. Lamborn, who gave a varied collection of vases, lamps, and terra-
cotta figurines. An adequate account of all this material is naturally 
beyond the compass of these pages, but a description of the more im-
portant Attic vases may be of interest both to scholars and to laymen. 

First in date is the dainty "little master" cup of Plate IV, from the 
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A Black-Figured "Little Master" Cup 

An Amphora by the Providence Painter and a Hydria 
by the Penlhesilea Painter 

PLATE IV 



Lewis collection, with a miniature painting of a woman's head, done in 
outline on both obverse and reverse. Below the heads are inscriptions, 
apparently meaningless, added for decorative effect. The cup belongs 
to the black-figured period and to the earlier phases of this period 
between the years 560-530 B. C. 

Scarcely later in date than the end of this period are the two neck-
amphorae of Plate III. The awkward term, "neck-amphora" is used to 
distinguish this type of amphora from a type in which the neck merges 
gradually into the shoulder. There is no more popular subject for the 
decoration of neck-amphorae than Dionysiac scenes such as those 
painted on these two vases. On the vase at the left in Plate III, which 
comes from the Lewis collection, Dionysos, clad in a long white chiton 
and black himation, a kantharos in his hand, mounts his four-horse 
chariot; in the background are branches of the fruitful vine sacred to 
the god. In the other vase, from the Lamborn collection, Dionysos, 
similarly clad, moves to the right, a goat at his side, a satyr and maenad 
with castanets following behind. His approach is heralded by a second 
satyr with music from the double flute, the case for which is hung on 
his arm. 

The marvellously preserved stamnos of Plate V was once in the 
possession of Joseph Bonaparte, and the presumption is that it was 
acquired by him while King of Naples. In contemporary descriptions 
of Joseph Bonaparte's house at Bordentown mention is made of vases in 
the library, but no descriptions of them are extant. The subsequent 
history of our stamnos, however, can be traced; when Joseph Bona-
parte left Bordentown for France, he gave this vase to Dr. Nathaniel 
Chapman, and at the sale of the latter's effects, after his death, it was 
bought by Mr. Edward S. Clarke, and afterwards sold by him to Dr. 
Francis Lewis, who gave it to Memorial Hall. The vase was attributed 
some twenty years ago by Professor Beazley of Oxford to one of the two 
great painters of the ripe archaic period, an artist whose name is un-
known but who is called after the name of the potter who made one of 
his most famous vases- the Kleophrades Painter. His style is char-
acterised by a monumental, sculpturesque quality, and by masterly 
composition, as can be seen by a glance at the illustration. Herakles is 
wrestling with the Nemean lion; his right hand grasps the lion's jaw, a 
leg of the monster is pressed against his head. On the tree in the back-
ground is hung his bow and quiver, and to the left may be seen his huge 
knotted club. Between the tree and Herakles' shoulder is written: 
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Red-Figured Stamnos by the Kleophrades Painter 



"thou art beautiful." On the reverse of this stamnos is painted a picture 
of Theseus wrestling with the Marathonian bull. The vase dates from 
about 490 B. C.; it is the first work of the Kleophrades Painter to be 
shown in our galleries. Two vases by his great contemporary, the 
Berlin Painter, have been acquired in recent years, and the acquisition 
of this vase will now make it possible for the visitor to the Museum to 
compare the styles of these masters. 

A pupil of the Berlin Painter is the Providence Painter, two of whose 
vases were shown recently in the loan exhibition of the Gallatin collec-
tion. At the lower left in Plate IV is shown an admirable example of this 
master's work from the Vaux collection. It is painted on a Nolan am-
phora and represents Athena and a young warrior, a delightful pic-
ture, although it will readily be seen that the power and grandeur "of 
the Kleophrades Painter is gone. This vase dates from about 470 B. C. 

A still later phase of red-figured vase-painting is seen in the work of 
the Penthesilea Painter, three of whose paintings are preserved in 
Philadelphia. There is a cup from his hand in the· possession of the 
Philosophical Society, which, like the red-figured stamnos, once 
belonged to Joseph Bonaparte, and another cup in our Museum. With 
the accession of the third, the vase shown in Plate IV, lower right, 
we acquire the only hydria as yet attributed to the Penthesilea Painter. 
It represents a pleasing interior scene of three women in conversation, 
and dates from about 450 B. C. This vase also comes from the Vaux 
collection, and like the other vases in this new acquisition is beautifully 
preserved. 

E.H. D. 

A STATUE OF AT H ENA 
T HROUGH the generosity of Mr. Raymond Pitcairn, the Museum 
has received as a loan a very interesting statue, somewhat under life 
size, of the goddess Athena. The deity is represented not as the god-
dess of wisdom and prudence, in calm and quiet pose, nor as the 
martial Athena who lends a hand in mortal conflicts to succor her 
heroes when hard pressed in battle, and urge them on to deeds of 
prowess, but rather as Athena, bringer of victory, appearing as Nike 
herself might do, in the hour of triumph. In fact, if it were not for 
the aegis which the goddess wears about her shoulders with the 
gorgoneion on her breast, the statue would certainly have been 
identified as that of Nike herself. 
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