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UNGLAZED POTTERY HORSE

This horse is of the same type as the preceding one and also is
unglazed, the natural buff of the clay being quite in evidence. Orig-
inally in this case, also, pigment was used freely but as it was not
fired this paint has worn or flaked off leaving only traces. Sticky
yellow clay from burial is still clinging in grooves or on protected
parts of the horse.

The body must have been a rich brownish red and traces of dark
gray on face and nostrils seem to indicate that the head was painted
a darker colour. Hoofs were black—or indigo—while the flat rec-
tangular base was a bright vermilion. The figure was a very gay one
when it was new. This horse has no mane or tail but, as was true
with its companion, the groove and hole for their attachment are
plainly to be seen. Here there is a small hole in the rump just where
a pompon would be placed on the crupper, a detail that leads us to
suspect that the figure was intended to bear trappings of some
perishable material, long since disappeared, if they ever were present
at all.

Mr. Laufer has called attention to the fact that the horses found
in graves in Shen-si province are usually of this bare type without
other trappings than a mere saddle, while horses from Honan province
are usually represented fully equipped, except for stirrups.
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Unglazed Pottery Horse with Traces of Paint.
From a Tomb of the T’ang Dynasty.
Height, 2814 inches.
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A GLAZED POTTERY CAMEL

The Bactrian, or two humped camel, was introduced into China
about the same time as the Bactrian horse. Small models from
tombs of the T'ang period have been familiar to us for some time,
but such large and fine figures as the two now acquired for the Uni-
versity Museum have until recently been quite rare.

This model is covered with cream and amber glazes. The ruffle
of the saddle cloth is leaf green and the pack covering is in the shape
of a monstrous animal head glazed in amber, cream, and green, the
glaze from which has run down in streaks around the camel’s body.
The pack saddle is of the same type as appears on a camel in the
Eumorfopoulos collection and on a somewhat smaller camel in the
University Museum.

The glaze is minutely crazed and shows iridescence from burial.
There are remains of an incrustation of pinkish clay on several parts
of the body.
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Glazed Pottery Camel.
From a Tomb of the T’ang Dynasty.
Height, 36 inches.
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A GLAZED POTTERY CAMEL WITHOUT A PACK

The second of the two large models of Bactrian camels is almost
exactly like the other but without a pack. There is only the large
oval shaped saddle or pack blanket with its two holes for the humps.

The body of the camel is a warm cream color with the glaze
minutely crazed. Hair, humps, and tail are of a deep red amber
glaze and there are streaks and splotches of it on the cream body.
The saddle cloth is ornamented with a mottled decoration of amber,
green, and cream most typical of food bowls and jars found in T'ang
graves. There is much iridescence. These figures are exquisitely
modelled and the outstanding features of the animal caught with
true simplicity.
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Glazed Pottery Camel.
From a Tomb of the T'ang Dynasty.
Height, 36 inches.
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GROUP OF FOUR MORTUARY POTTERY FIGURES

As usual, the provenance of this fine group of figures is unknown,
the only data available merely showing that all four come from the
same grave. Here, as in the models of horses and camels, we reach
the heights of the T’ang potter’s art. Again we have the most strik-
ing character portrayal, for no one could doubt that the two central
figures represent individuals of decided personality, probably men
of importance whose spirits the master of the grave thought quite
indispensable to him in the next world. The outer figures are, of
course, of Lokapalas or Buddhist Guardians, whose business it was to
frighten all evil spirits away from the tomb. The base of each figure
is made to represent rocks.

The guardians or Lokapalas were, naturally, mythical creatures
and therefore depicted according to a set type of attitude, expression
and costume. Not so the two central figures. Here the potter is
seen as a sculptor of real genius who is able to express by the simplest
modelling and most direct manner the characteristic qualities of the
individual he is portraying.

It is interesting to compare this group with the one acquired in
1924 and published in the MuseuM JourNAL for December, 1924,
a group consisting of one Lokapala, two officials, one horse and one
camel.

The three illustrations following will show these figures in greater
detail.
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~

POTTERY FIGURES OF TWO OFFICIALS IN LONG GOWNS
AND HIGH HEADDRESSES

That the four figures which compose this group came from the
grave of some princely personage seems evident when we consider
the two statuettes of officials here presented. They appear to repre-
sent men of rank and position, perhaps advisers, ministers of state,
or priests connected with some form of worship. At present this
type goes by the name of “official”’ or ‘““minister.” Doubtless the
details of dress, especially the forms of the high hats, would tell us
directly of the identity of these gentlemen if we knew more about
T’ang costume.

Both figures would seem to be portraits and each has a feature
which strengthens us in this opinion. The figure on the left portrays
a man whose left hand has been cut off, and the stump is concealed
by the sleeve. The official on the right has decided peculiarities about
the eyes and has a strange hump on the back of his neck besides.
Perhaps they were court characters of their time. Certainly we
can imagine the first as a fat, stupid, lazy man, sensual and cruel, the
other the court wit, quick of temper, and with a keen sense of humour,
a satirist surely.

The figures are glazed except for the heads and headdresses,
which were originally touched up with unfired pigments. The one
handed man wears an upper garment of plain yellow amber running
to dark brown on his right side. The borders are of dull mottled leaf
green glaze. There is a slot like hole in the hand at the belt showing
that the figure originally held something—a staff with an emblem of
rank perhaps. The long skirt is cream colored, into which run streaks
of amber and green from the colored glazes above. The shoes with
their turned up toes are green.

The Jester is the more energetic and graceful man of the two and
the coloring of his robes is more beautiful. Here a rich cucumber
green predominates, covering the upper garment entirely and running
down onto the cream skirt in streaks. Only the borders at neck and
sleeves are of amber mottled with cream. The shoes are of the
cucumber green. The folded and covered hands have the same kind
of socket above as is seen in the right hand of his companion.

Food bowls of the T’ang period, some of which may be seen
in the Museum collection, show these same glazes, mottled in the
same way.

The glaze on both figures is very minutely crackled. A faint
iridescence on the lower parts of the figures reminds one of the long
burial in the mounds from which they have so recently been released.
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Pottery Figures of Two Officials.
From a Tomb of the T'ang Dynasty.
Height, 54 inches.
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GLAZED POTTERY FIGURE OF A LOKAPALA OR
BUDDHIST GUARDIAN

Figures like this were supposed to protect the graves from attacks
of demons such as the one here being trampled under foot. Buddhists
believed that there were four such demon kings, one to guard each
quarter of the Universe. From early T’ang times it became the
custom to put models of at least one or two of these Lokapalas
in the grave with the other figures. Dressed in armor over flowing
robes, standing in attitudes of fierce menace, and with glaring expres-
sion, they were well calculated to strike terror to the heart of any
grave intruder.

This Guardian wears a helmet made to represent a phoenix bird
whose head, wings and tail rise in a high crest. The armor is of the
sheet variety, a type which, as Dr. Laufer points out, was probably
never used in China but remained merely an artistic motive intro-
duced from the west along with the Buddhist figures themselves. It
is elaborate armor consisting of large breastplates and dossiére con-
nected by leather straps over the shoulders, the two breastplates
joined in front under a leather strap which is buckled to a wide leather
girdle. Over a short full skirt of cloth, glazed in amber, is a shorter
divided skirt which probably represents plate mail, for along the lower
edge may be seen what resemble a row of laminz. Plate armor was
the type worn in China from early T’ang to Manchu times. Leather
or padded cloth was literally lined with hundreds of small iron or steel
plates.

The upper sleeves are fashioned like great dragon heads out of
whose mouths emerge the arms clothed in double sleeves. Legs are
encased in greaves and the shoes are large and pointed. The demon
upon which the Guardian tramples throws up one arm with its ugly
three clawed paw and bites savagely but to no avail at the heel of his
conqueror.

Head, headdress, and hands are in the biscuit, that is, the
unglazed pottery; the rest of the figure is covered with the charac-
teristic amber, straw yellow, leaf green, and cream glazes with the
usual mottled effect. There are traces of pigment on the face and
helmet, the lines of black representing beard and mustache being
most clear. The upraised hand is pierced, probably for a lance or
spear of wood or some such material which has long since perished.
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Glazed Pottery Figure of a Lokapala.
From a Tomb of the T’ang Dynasty.
Height, 50 inches.
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GLAZED POTTERY FIGURE OF A LOKAPALA
COMPANION TO THE OTHER

The second of the two Guardians is, if possible, more fierce in
aspect than the first. It is similarly treated, the glazes covering the
whole figure with the exception of head, headdress, and hands. The
hair shows in this one, under the phoenix bird helmet, and a small
goatee appears upon the chin. Again the upraised hand is pierced
to hold a lance made of some material other than clay.

Probably most famous of all Guardian figures known is the clay
Mace Thrower in the Sangetsudo at Todaiji, Japan. It is a solitary
figure, without a companion. In the same temple are four very fine
life size clay figures of the Shi Ten O (the Japanese term for the Four
Guardians) and these guard the altar in the Kaidanin. These five
Japanese statues are contemporary with the tomb figures we are
presenting and we can see that Professor Fenollosa struck very near
the truth when he wrote, in 1913 before much was known of Chinese
T’ang sculpture, “It is probable that in these fine statues we have
very close approximation to Chinese originals; and we can therefore
feel that we are in them virtually studying the art of early T’ang.”

It is to be remembered that all figures of Guardians do not
necessarily belong to the group of the Four Lokapalas. There were,
earlier still in Buddhist iconography, two Dvarapalas, guardians who
held thunderbolts and acted as door keepers. Some say their origin
can be found in figures of Indra and Brahma who were adopted by
the early Buddhists of India from the Hindu pantheon. In Japan
these two guardians are called Ni Ten O. They stand on either
side of the gates of Japanese Temples. In T'ang times the Dvarap-
alas became confused with two of the Guardians of the Four Quarters
of the Universe and where attributes are lacking it is impossible to
tell whether the figures are Dvarapalas or two of the Lokapalas. The
fact that the Lokapalas were kings over various classes of demons
would lead one to consider our two grave figures as belonging to that
group since they are shown tramping demons under foot. These can
be compared with two stone statuettes of guardians in the Museum
collection in which case the bases represent rocks only.
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Glazed Pottery Figure of a Lokapala.
From a Tomb of the T'ang Dynasty.
Height, 50 inches.
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